
ENG 105-0003 Introduction to Creative Writing: People, Places & Things 
Heather J. Macpherson, Instructor 

 
Contact: hmacpherson@uri.edu 
Virtual Office Hours: Zoom MW 3:00-4:00 and by appointment. 
Location: Zoom Online, synchronous 
Meeting Times: MWF 1 PM-1:50 PM  
 

“With so much reading ahead of you, the temptation might be to speed up. But in fact it’s 
essential to slow down and read every word. Because one important thing that can be learned 
by reading slowly is the seemingly obvious but oddly underappreciated fact that language is the 
medium we use in much the same way a composer uses notes, the way a painter uses paint. I 
realize it may seem obvious, but it’s surprising how easily we lose sight of the fact that words 
are the raw material out of which literature is crafted.” 
― Francine Prose, Reading Like a Writer: A Guide for People Who Love Books 
and for Those Who Want to Write Them  
 
“Say what you see and you experience yourself through your style of seeing and saying.” 
― Mark Doty, Still Life with Oysters and Lemon 

 
Welcome to ENG 105 Introduction to Creative Writing (4 crs.)- This course asks you to read 
and reread, write and revise to create writing in three different literary genres: poetry, fiction, and 
creative nonfiction. Together, we will explore and traverse a curated set of texts for each genre. We will 
write together and apart. Each of you will design a portfolio of your best original works that provide 
insight into your developing sensibility and aesthetic as a creative writer. And finally, we will share our 
work in a virtual reading at the end of the semester. 
 
Essential Texts (Available in the URI Bookstore; check publisher websites for digital copies.) 
The Practice of Creative Writing, A Guide for Students, 3rd ed. Heather Sellers. NY: Bedford/St. 
Martin’s, 2017. 
 Important Note: You do not need to respond to the questions and prompts at the end of 
each chapter unless it is assigned or you have the option to do so. We are reading 75% of this 
text. 
 
Still Life with Oysters and Lemon, Mark Doty. Boston: Beacon Press, 2002. We are reading this text 
in full. 
 
All other readings are provided as digital links or PDFs in our Brightspace course site as Reading 
Packets of which there are three. 
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Course Learning Outcomes (CLOs) 
 
1. Identify and define major creative writing concepts, and generative processes including 
performance-based and digital media related to the production of original poems, short stories, and 
nonfiction essays  using examples from recent history to the present day. 
  
2. Engage in discussion, ask questions and evaluate the craft-based skills required to write and 
perform (when appropriate) original poems, short stories, nonfiction essays. 
 
3. Annotate, analyze, and explicate poems, short stories, and nonfiction essays by applying close 
reading and situate the texts within broader social, philosophical, and historical contexts. 
 
4. Show the  influences of poetic, fiction, and nonfiction related forms on contemporary cultural 
productions. 
 
5. Demonstrate critical writing skills specifically related to explicating creative texts in the assigned 
genres. 
 
6. Value and rate personal preferences and aesthetic regard for creative texts in three varied genres. 
 
7. Demonstrate creative writing skills and capacities in three genres: fiction, poetry and nonfiction. 
 
Mandatory Requirements for Both F2F and Online Classes 
 

1. Completion of all assignments on due dates (including readings and writing assignments); 
2. Preparation for each class means you are an active participant by contributing to class 

discussions both F2F and online; and 
3. Regular attendance (see below) and communication with the instructor. 

 
Reading Schedule & Assignment Due Dates 
Reading and homework are to be completed before F2F meetings on Mondays and Wednesdays; 
reading and homework on Fridays have separate due dates since Friday are online. 
 
Major Assignments & Grade Distribution 
 

Preparation & Attendance  
 

10% 

Quizzes  10% 
 

2 



Discussion Board Posts & Responses  10% 

Original Poetry (4 poems)  15% 

Original Short Story (1,500 words+)  15% 

Original Creative Nonfiction (800+)  15% 

Portfolio  25% 

 
Grading Scale 
 

87-89       B+  77-79       C+  67-69       D+  59 & below    F 

94-100     A  83-86       B  73-76       C  60-66  D 

90-93       A-  80-82       B-  70-72       C-     

 
Student grades are defined as follows: 
A – Superior 
B – Good 
C – Fair 
D – Low grade, passing 
F – Failure 
I – Incomplete 
S – Satisfactory, course taught on S-U basis 
S* – Satisfactory, course taken by a graduate student under the Pass-Fail grading option 
U – Unsatisfactory, course taught on S-U basis 
U* – Unsatisfactory, course taken by a graduate student under the Pass-Fail grading option, not 
calculated into graduate GPA #13-14-2 
P – Passing, course taken under the Pass-Fail option 
NW – Enrolled – No work submitted 
NR – Enrolled – No grade reported  #06-07–22 
 
Attendance 
The small-class environment of ENG 105 classes makes dedicated attendance and full participation in 
both F2F and online class meetings the responsibility of each and every class member. Attendance will 
be recorded at each class meeting. Students who miss classes are responsible for 1) explaining the 
absence and/or verifying its necessity; 2) getting the assignments from a classmate or the instructor; 
and 3) if the instructor agrees, making up the missed work. If students notify the instructor in advance, 
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absences for religious holidays, athletic participation, or other university-sanctioned events are 
excused. Other absences (for illness, accident, or personal tragedy) may be instructor approved; 
however, it is the student’s responsibility to contact the instructor via email to explain the absence 
within 12 hours of the missed class, or to provide documentation at the following class meeting. 
Absences that are not university-sanctioned or instructor-approved will mean a loss of points or a 
deduction to the final grade. While allowance can be made for an emergency, generally students who 
miss a total of two weeks of classes will fail the course: 6 absences for MWF classes. Excessive absences 
of more than 3 classes will affect engagement grades. 
 
NOTE: I make use of Starfish for posting accolades and academic concerns. 
 
Deadlines and Due Dates 
All work produced out of class is due at the date and time listed on the syllabus and course map. 
Unless special arrangements have been made with the instructor, penalties will be applied  to late 
papers. You can expect to be deducted one letter grade for each day your assignment is late. You must 
complete all assigned writing projects in order to pass this course. 
 
Formatting Papers 
All papers should be in MLA format. Each project must be submitted with your first and last name, 
the date, the course name and section number, and the instructor’s name in the upper left-hand corner 
of the first page. 
 
Academic Honesty 
Academic Honesty Procedures Under the direction of the Faculty Senate and guidelines outlined in 
the University Manual, the Dean of Students Office and the University Student Conduct System are 
charged with monitoring, tracking, and enforcing Academic Honesty policies. Students have the right 
to a Conduct Advisor during Academic Honesty proceedings. The following process applies when 
there is an allegation of academic dishonesty. Notification of Academic Honesty Violations Faculty 
and instructors are required to notify the student of Academic Honesty allegations. Faculty and 
instructors must also send formal written notice to the instructor’s College Dean, the student’s 
College Dean, and the Dean of Students Office. The Associate Dean of Students, Community 
Standards notifies the student in writing of the Academic Honesty violation.  
 
Range of Sanctions for Academic Honesty Violations  
The instructor has three following options when sanctioning a student who has been found 
responsible for violating the University’s or faculty’s Academic Honesty standards. These options 
include:  
The Faculty may fail the student for the assignment;  
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The Faculty may fail the student for the course, with authorization from the instructor’s College 
Dean; and/or The Faculty may request formal Student Conduct action.  
This request may be made in lieu of or in addition to a grade adjustment.  
 
Sanctions and Appeals for Academic Honesty Violations  
 
If it is a first offense and no formal conduct action is requested, the faculty-imposed grade sanction 
will stand, and students are sent a formal and official warning letter from the Office of Community 
Standards. Repeat infractions will result in conduct action. Conduct action on an allegation of 
academic dishonesty may be requested by the instructor’s College Dean or by the instructor with a 
statement from the instructor’s College Dean. Appeals of formal conduct action will be followed in 
accordance with the Student Handbook appeals process.  
 
Students accused of academic dishonesty within the drop period may be denied the opportunity to 
drop the course. This requires authorization from the instructor’s academic dean. If the accusation is 
not upheld in an academic appeal, the student will be given the same options available before the end 
of the drop period without penalty.  
The student may appeal the allegation of academic dishonesty to the instructor’s College Dean. The 
student or instructor may appeal the College Dean’s decision to the Provost and Vice President for 
Academic Affairs. The Provost and Vice President of Academic Affairs decision on the Appeal shall be 
final.  
For further academic appeal options, students may consult the University Manual. 
 
Electronics Policy 
Recognizing that some students may access course materials online, the use of laptops, ereaders, and 
similar devices will be permitted in the classroom. However, use of these devices must be limited to 
instructional purposes only. Repeated violations or disruptions as a result of the use of electronic 
devices will result in this permission being revoked. Do NOT use your device to play video games, 
watch Netflix or anything else other than instruction during class time. 

Netiquette Practices for Discussion Board Posts and Responses, and Sending Email 
1.  Consider context and your audience. An e-mail to your professor or instructor may be more 

formal than to another student: 
a. Address your professor by their title (Hello Dr. Smith, Hi Professor Smith, etc.) unless they 

inform you otherwise. Always make sure to include the following information from your 
professor, especially if you do not know them well: your name (first and last), what course you 
are in (they likely teach multiple courses), and what question or concern you have. Also, be 
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sure to use the subject line of the email to include your last name, course number, and topic of 
discussion or concern. 

2. Keep your messages short and to the point. Just as you have to read everyone else’s posts, they 
have to read yours too. 

a. Avoid redundancy in your posts. If students are making the same points over and over again, it 
becomes boring for you to read as well as for them. Try to come up with new and interesting 
points.  

3. Try to avoid capital letters as it will come across as though you are shouting. 

a. You may want to emphasize a particular word or sentence in your post. Rather than using 
capital letters to make your point, utilize bold or italics to emphasize. If you are making a direct 
quote from a text be sure to use MLA formatting. 

4. Do not attack the writer of a post with derogatory language or comments or personal attacks on a 
person (known as “flaming”). 

a. We all have opinions, however, you want to remain professional in your approach when you 
disagree with a classmate. It is fine to disagree! Rather than attack your classmate, add a point 
about why you disagree with their statement or argument. Use of profanity will only discredit 
your argument. 

b. Even if you think someone has attacked you, think it through or contact your instructor 
before replying back. Sleep on it, take 24 hours away from the situation. If someone has said 
something you may perceive as an attack, take some time before responding. If it has really 
offended you, think of contacting your professor. However, think it through before taking any 
action. 

5. Speak up if you have questions or concerns. 

a. If you have questions, ask them! Everyone else probably has the same questions. If you are 
nervous to ask your question in a discussion forum, then you can always contact your 
professor one-on-one.  

6. Get involved and participate on a daily basis if possible. 
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a. Do not wait until the day a post is due (or even the hours before). Try to begin posting several 
days before the deadline. This will allow you to get involved in the discussion from the 
beginning and be a stronger contributor to the class. 

7. Only use emoticons and expressions to communicate what cannot be communicated nonverbally. 

a. Emoticons (for example 🙂 ) can be a great way to express your feelings that you may not be 
able to communicate nonverbally and make the tone of your post clearer. 

8. Make sure to read responses carefully and do not skim. 

a. As stated above, you want to avoid redundancy in your posts. One way of doing this is by 
reading your peers' original posts and coming up with new ideas rather than sharing the same 
ideas over and over again. 

Source :https://web.uri.edu/teachonline/netiquette-in-your-online-class/ 

Instructor’s Response Policy 
I will respond to emails received Monday through Friday within 24 hours of receiving the emails. 
Saturdays, Sunday, and holidays may take 48-72 hours to respond.  
 

Major assignments take one week to complete grading; if you have not received your graded 
work within seven days, please feel free to contact me.  
 

Quizzes take 3-5 days to complete grading before posting a grade and returning the work. 
 

My participation in your discussion board posts and responses will consist of the 
following: I will read your posts and responses, take note of exceptional commentaries and 
observations for F2F discussions, and occasionally respond. The discussion board for this class is to 
continue our studies and creativities, but most importantly to assist in building community in our 
classroom. Finally, I track participation in the DBs. 
 
Common Courtesy 
Arrive on time and be seated before the beginning of class. If you must come in late to class, please do 
NOT disrupt the class.  
 
All cell phones, pagers, or any electronic devices MUST BE TURNED OFF and out of sight during 
class except when explicitly approved for an in-class activity. If an emergency requires you to keep your 
phone on, please keep it on vibrate and quietly take the call outside away from classroom doorways. 
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Also, wearing earbuds or headphones during class suggests a lack of interest and disrespect; this can 
affect your participation grade. 
 
Writing Center 
All writers, all disciplines, all levels, all stages of writing. Located in 408 Roosevelt. The tutors are 
always happy to help. Now, it is easy to make appointments online. Go to https://urimywonline.com/ 
 
Note on Access 
Any student with a documented disability is welcome to contact the instructor early in the semester so 
that reasonable accommodations may be worked out to support his or her success in this writing 
course. Please also contact Disability Services for Students, Office of Student Life, 330 Memorial 
Union, 874-2098. 
 
Health Services 
Health Services is located in the Potter Building, 6 Butterfield Road, Kingston, RI, next to the Anna 
Fascitelli Fitness and Wellness Center. Contact health services here, or health@uri.edu, (401) 
874-2246. 
 
Counseling Center 
The Counseling Center is located in 217 Roosevelt Hall, 91 Lower College Road, Kingston, RI. You 
can reach the Center at (401) 874-2288. 
 
IT Services 
The University of Rhode Island Computer and Networking IT Service Desk  is the one-stop center for 
all tech-related issues at the university.  We provide support for any issue related to e-Campus, 
Brightspace, email, internet connections, wireless, smartphones and tablets, laptops, desktops, and 
more. 
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ENG 105 Fall 2020 Course Schedule 
The instructor reserves the right to alter, update, change, add, etc to the course schedule at any point in time.  

 
Abbreviations: DB (Discussion Board); BS (Brightspace); PCW (The Practice of Creative Writing textbook); 
RP (Reading Packet) 

Week 
 
M&W F2F 
F OL 

Topics  To-Do List  Quizzes & Major 
Assignments  
Due Dates 

Week 1- Sept. 
W 9/9 & F 9/11 

Course & instructor intro;  expectations; 
participation; communication. Accessing & 
navigating Brighspace. Icebreaker. 

Login into  BS, explore  course site. DB; 
The Successful Student & take 
embedded quiz. Micro lecture: close 
reading the work of others, but also your 
own. The Successful Student; Reading 
Packet #1:“Close Reading,”by. Prose & 
“Essay on Craft” by Vuong. PCW: 
Introduction, ch 1  & 10 

Successful student 
quiz by Fri. 9/11 

Week 2- Sept. 
M 9/14 , W 9/16,  
F 9/18 

Close reading; ‘craft’; defining the poem. 
Keeping a journal. 

DB; journaling. Quiz; watch online 
micro  lecture: Punctuate this: dashes, 
page space, and commas. Read: Reading 
Packet #1: Poems by Mark Doty & E. 
Bishop. PCW: ch. 2 

Plagiarism Quiz by 
9/16 

Week 3- Sept. 
M 9/21, W 9/23, 
F 9/25 

Annotating & explicating poems 
;poetry writing: figurative language & repetition  Draft 2 poems; annotate one from the 

reading. DB; view: Online micro lecture: 
Prepositions & articles in poem-making 
Video interview: Lucille Clifton & Mark 
Doty:https://billmoyers.com/content/s
ounds-of-poetry-lucille-clifton-and-mark
-doty/e  Read: Reading Packet #1: 
Poems by Clifton & Avant; Poems by 
Covino and Vuong. PCW: ch. 3&4 

None 

Week 4- Sept/Oct 
M 9/28, W 9/30, 
F 10/2 

 Poetic structures, 
 line breaks, endstops & enjambment. 

Draft 2 poems; annotate one from the 
reading. DB; view lecure & video; read 
PCW ch. 5 & 9 

Due Monday in your 
ePortfolio: 
Annotation Exercise. 

Week 5- Oct 
M 10/5, W 10/7, 
F 10/9 

Elements of the short story; reading for 
writerly observations. 

Read: Reading Packet #2: “Where Are 
You Going, Where Have You Been?” by 
Oates  PCW ch. 6.; journal entry;  DB; 
view: Online micro lecture: 
Point of view. 
Video: JC Oates on writing characters: 
https://www.youtube.com/watch?v=Lg
J809QKma ; Revise poems. 

None 

Week 6- Oct. 
W 10/14, F 10/16 
 
No Class Meeting 
M 10/12. 

Developing characters. How setting can 
work as a character; 

Short story pitches (3-5); read; watch 
video & lecture; DB. View: “Creative 
writing advice & tips from Stephen 
King” 
https://www.youtube.com/watch?v=lw
hOd65gGoY 
 Online micro lecture: 
Psychic distance. Read: Reading Packet 
#2: “The Thing Around Your Neck,” by 
Adiche and “Just Different,” by 
Mustadraf. 

Revised poems due 
in ePortfolio Sat. 
10/17 by 11:59 PM. 
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Week 7 
M 10/19, W 
10/21, 
F 10/23 

Identifying, and writing voice in short 
fiction. 

Draft short story; read: Reading Packet 
#2: “U.F.O. in Kushiro,” by Murakami 
and PCW ch 7. DB: Hearing voices in 
“UFO in Kushiro,” Haruki Murakami. 
View Online lecture: 
Developing & writing vivid setting(s). 

None 

Week 8- Oct 
M 10/26, W 
10/28, 
F 10/30 

Poetry & fiction: similar aesthetics? tools?  Finish short story; DB. Online 
assessment. Micro lecture:Hermit 
crab essays & other forms. Reading 
packet #3: two essays by Cappello 

None 

Week 9- Nov. 
M 11/2, W 11/4, 
F 11/6 
No classes T 
11/3-Vote! 

What is creative nonfiction (CNF)?  Read: Reading packet #3: “Against 
Indolence,” Montaigne;”On 
Self-respect,” Didion and ch. 8.  
DB; journal entry. Online micro 
lecture: a return to prepositions. 

None 

Week 10- Nov. 
M 11/9 & F 11/3 

Writing the personal:I, You & Them 
Over There 

Read: Reading packet #3:“I Know 
I’ll Go,” Terese Marie Mailhot; 
“Notes of a Native Son,” James 
Baldwin.  Journal entry.. 
 

 
Submit short story 
revision to your 
ePortfolio due Sat. 
11/7 11:59 PM 

Week 11- Nov. 
M 11/16, W 
11/18, 
F 11/20 

Writing the life of objects & things.  Revise CNF piece. Read: Still Life 
with Oysters and Lemon, Doty. 
View: Online micro lecture: a 
return to poetry? 

None 

Week 12- Nov. 
M 11/23 

Review digital portfolio in BS.  DB; view: micro lecture: curating 
your portfolio. 

None 

Week 13- 
Nov/Dec 
M 11/30, W 12/2, 
F 12/4 

Submitting & publishing your work  Read: Reading: “Reflective Writing 
& the Revision Process: What Were 
You  and PCW ch. 11. 
Thinking?”https://wac.colostate.ed
u/books/writingspaces1/giles--refle
ctive-writing-and-the-revision-proce
ss.pdf   Journal entry. 

Submit creative 
nonfiction to your 
ePortfolio  by Sat. 
12/5 11:59 PM 

Week 14- Dec. 
M 12/7, W 12/9, 
F 12/11 

Portfolio preparation  Read PCW ch. 12. Small group 
meetings. Online micro lecture: a 
poem-essay-story about saying 
goodbye. 

None 

Last Class: M 12/14 Final ePortfolio due M 12/21 by 12 Noon. 
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Extra Credit Assignment: 20 points 
 

1. Read “Five Stories” by Lydia Davis in Reading Packet #2. 
2. Criteria: Write an imitation of each of her stories by examining the language and 

rhetorical choices; sentence structures, and, of course, her use of short story 
elements. 

3. Once you have written and revised your own “Five Stories,” add Davis’ five pieces 
followed by your five pieces to your ePortfolio. When you submit your final 
ePortfolio at the end of the semester I will read your imitations based on the 
criteria listed above. 
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